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ARARIO GALLERY SEOUL | RYSE HOTEL presents 《a missing policeman》, a solo exhibition of Chinese 

experimental film director JU Anqi (b. 1975), on view from October 17th to December 9th, 2018. The 

artist’s first solo exhibition in Korea, this exhibition will show 5 representative works that 

demonstrate his contemplations on modern society through experimental film. The defining formal 

characteristics of JU Anqi’s works are the improvisational, free way in which they go back and forth 

between documentary and narrative film, and the unhesitating movement of the camera. They 

reflect modern society through metaphoric subject matter, and in the rift, speak of the emptiness 

and irony of modern life, as well as the solitude of the individual in history’s vortex. 

 

JU’s first work, There’s a Strong Wind in Beijing (2000), is a documentary of the conversations arising 

from throwing a select few questions at people while wandering the streets of Beijing. It captures 

daily life in Beijing as it undergoes rapid change with the millennium, yet remains unchanged, a 

drastic view of China’s reality. Starting with the 50th Berlin International Film Festival in 2000, it 

received international accolades, and was invited to more than 20 film festivals worldwide, setting 

the pace for Chinese experimental film. 

 

Filmed in 2002 with one actor as they traversed Xinjiang as a duo, Poet on a Business Trip (2014) 

tells the solitary journey of a poet on a business trip of his own volition. It was shot in 2002, edited 

10 years later, and was presented at International Film Festival Rotterdam 2015. The unpredictability 

and anxiety conveyed through script-less encounters with locals amplify its documentary appeal. 

Poet on a Business Trip, which sensitively portrays the independence and freedom of modern man 

and his yearning for communication, won the NETPAC Award for Best Asian Film at the 43rd 

International Film Festival Rotterdam in 2015. The same year, it received the Grand Prize at the 16th 

Jeonju International Film Festival; and in 2016, it won Best Film in the International Competition at 

the 12th ZagrebDox International Documentary Film Festival. 

 

JU Anqi’s critical perspective on social structure stands out in the work Big Characters (2015). The 

video starts with massive characters made of stacked rocks near an uninhabited area of eastern 

Xinjiang. Clearly visible on Google Maps, these characters were used as route markers for the secret 

military airport during the Cultural Revolution of 1968, and form revolutionary slogans. Stacked in 

a yearning for utopia, to the modern viewer these characters convey eerie bleakness and wounds 

of the past. By overlaying these characters with footage of the incidents that swept across the world 
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in 1968 in slow erosion, the film criticizes fantasies of utopia buried within all societies.  

 

The work Drill Man (2016) tells an unbelievable story of a young man carrying a drill. The film is 

full of undercurrents of tension and violence, reflecting on the era of technology. Ju Anqi as a 

director continues with his subversive alternative experimental style, with an outlandish story pattern 

that gives the audiences a unique spiritual experience as they face a confused and disturbed material 

world. 

 

Next, mocking government censorship, JU Anqi presents the story of an imprisoned policeman. A 

Missing Policeman (2016) shows the events that unfold when, under the threat of arrest for illegal 

activities in a period of tight restrictions after the 1983 Cultural Revolution, artists subdue a 

policeman and hold him for 33 years. Renowned Chinese artists and critics ZHOU Chunya, WANG 

Guangyi, ZHANG Xiaogang, XU Bing, DING Yi, FANG Lijun, and more, appear as themselves. During 

confinement, the policeman meets artists and critics and learns about contemporary art from them, 

later transforming into a sort of master himself to these already-renowned artists. Through a story 

construct full of JU’s particular humor, it follows the tide of Chinese modern art while condemning 

modern art’s obstructiveness and dependence on the West. 

 

Born in 1975 in Xinjiang, China, JU Anqi graduated from Beijing Film Academy in 1999, and caught 

the world’s attention the next year for his first work, There’s a Strong Wind in Beijing (2000) at the 

50th Berlin International Film Festival. JU Anqi holds the attention of both the film and art worlds, 

opening solo exhibitions at the Power Station of Art, Shanghai; Ullens Center for Contemporary Art, 

Beijing, and more, while his work has been shown at museums worldwide, including the MoMA and 

Guggenheim Museum in New York, and the Centre Pompidou in France. His work is in the 

collections of the Centre Pompidou, France; Lincoln Center, New York; Zhi Art Museum, China; White 

Rabbit Gallery, Australia, and more.  
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[Appendix 1] Artist profile 

쥐 안치 JU Anqi 雎安奇 (b. 1975) 

B. 1975, Xinjiang Uyghur Autonomous Region, China 

 

1999 Department of Directing, Beijing Film Academy, Beijing, China 

 

SELECTED SOLO EXHIBITIONS 

2018 Bowl and Ball, Light Society, Beijing, China 

2017 Grass Style, Mao Space, Shanghai, China 

Restricted: Gaze, de Sarthe Project Space, Beijing, China 

Ju Anqi - Dance Aria, Beijing 3 Art Gallery, Beijing, China 

Ju Anqi: Poet and Police, G.ART, Nanjing, China 

2016 Beijing Railway, Mo Shang Experiment, Beijing, China 

Big Characters, Beijing 3 Gallery, Beijing, China 

2015 Ju Anqi: Action Trilogy, UCCA, Beijing, China 

Action Trilogy: Ju Anqi’s Retrospective, Power Station of Art, Shanghai, China 

 

SELECTED GROUP EXHIBITIONS 

2018 Jeju paints Asia: Korean and Chinese avant-garde special exhibition, World Heritage Center, 

Jeju Island, Korea 

Encounter Asia: Multi-vision of Youth Art, Museum of Sichuan Fine Arts Institute/Tank Loft, 

Chongqing Contemporary Art Center, Chongqing, China 

 Super Natural, White Rabbit Gallery, Sydney, Australia 

Go Live, Art Museum of Nanjing University of the Arts, Nanjing, China 

Seminar on Painting, Art Museum of Nanjing University of the Arts, Nanjing, China 

1.5~2oC Lower Than Body Temperature, de Art Center, Beijing, China 

Ge Ziyi & Ju Anqi Double Exhibition, Woong Gallery, Seoul, Korea 

Screen Refreshing / Labor: AMNUA Photography Exhibition, Art Museum of Nanjing 

University of the Arts, Nanjing, China 

Never Winter, EGG Gallery, Beijing, China 

 The Singing of Yida, One Way Art, Beijing, China 

The Exhibition of Annual of Contemporary Art of China 2017, MINSHENG ART MUSEUM, 

Beijing, China 

2017 The Unseen Movies Festival, The Pugnant Film Series, Athens, Greece 

On Paper One, Zapbeijing, Beijing, China 

Amitabha, Boundless Buddha, Migrant Bird Space, Berlin, Germany 

Art Is Much Splendid A Thing, Gallery 55, Shanghai, China 

A Thousand Years’ Window, Asia Art Management Association, Naju, Korea 

Spain Moving Images Festival 2017, Cineteca Matadero, Madrid, Spain 
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Huan Zhong-Nature Follows Abstraction, KWM Art Center, Beijing, China 

You Really Know Where You Are. For the First Time in History, Unicorn Centre for Art, 

Beijing, China 

Inexplicable, Pearl Lam Galleries, Shanghai, China 

Create Spaces, Luxelakes A4 Art Museum, Chengdu, Sichuan, China 

Intermediary: Video Art from China, The University of Wisconsin-Stevens Point, Wisconsin, 

USA 

Tales of Our Time Film Program, Solomon R. Guggenheim Museum, New York, USA 

The Vågestykke Project, National Public Art Organization, Bergen University College, 

Norway 

China Independent 2017, Filmpodium Der Stadt, Zurich, Switzerland 

2016 Go Live, Tong Gallery, Beijing, China 

Art of the Real, National Museum of Modern and Contemporary Art, Seoul, Korea 

Cross Boundaries: Moving Images from China, Barcelona, Spain 

DRAFT, Institute for Contemporary Art Research/Pro Helvetia, Zurich, Switzerland 

Imagery and Imagination – Uneasy Trip to China, Curatorial Program at Arkipel, Jakarta, 

Indonesia 

A Desire to Express in Cold Form, Mo Shang Gallery, Beijing, China 

A Missing Policeman, The 10th Award of Art China (AAC) Special Art Project, Beijing, China 

Our Future, Red Brick Museum, Beijing, China 

Hyper Text, Intellgentsia Gallery, Beijing, China 

2015 Covered Art of the Real, Lincoln Center, New York, USA 

New Newspeak, C-Space, Beijing, China 

Ash, Blade, Frame, Ocean, Jimei x Arles East West Encounters International Photo Festival, 

Xiamen, China 

No Real Body: 3rd Industrial Biennial of Contemporary Art, Ural, Russia 

VOID: there’s nothing more left, but a little trace from human beings, Gingko Art Space, 

Beijing, China 

2014 DIE 8 DER WEGE, Uferhallen, Berlin, Germany 

2013 CHINESE REALITIES/DOCUMENTARY VISIONS, Museum of Modern Art, New York, USA 

2003 What about China?, Centre Pompidou, Paris, France 

 

AWARDS 

2015 NETPAC Award (Best Asian Film), 43rd International Film Festival Rotterdam 

Grand Prize (International Competition, 16th Jeonju International Film Festival 

2016 Best Film (International Competition), 12th ZagrebDox International Documentary Film 

Festival 
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[Appendix 2] Work images 

 

쥐 안치 JU Anqi, Big Characters, 2015, 2-channel HD video, 17 minutes (still image) 

 

 

 

 

 

 

쥐 안치 JU Anqi, Poet on a Business Trip, 2014, single-channel HD video, 103 minutes (still image) 
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쥐 안치 JU Anqi, There’s a Strong Wind in Beijing, 1999, single-channel HD video (originally shot in 

16mm Kodak Eastman film), 50 minutes (still image) 

 

 

Images provided by: ARARIO GALLERY 

 


